
 
 
Andrea Fraser 

L'1%, c'est moi 
 

► The first solo exhibition in Spain of Andrea Fraser, curated by Cuauhtémoc 

Medina and Hiuwai Chu. 

 

► Her work, imbued with intelligence and humour, questions the assumed normality 

of work in art. A reflective exercise that explores the roles of some of the agents 

involved, such as artists, collectors, gallerists, patrons and audiences. 

 

► A selection of more than thirty key works created over three decades including 

installations, performances, videos, text-based works and documentation. 

 

► In June, as part of a conference on performance and institutional critique, Fraser 

will present the performance May I Help You? 

 

 

Title: L'1%, c'est moi Opening: Thursday, 21 April 2016, at 7.30 Dates: 22 April – 4 September 2016 

Organisation and production: Museu d'Art Contemporani de Barcelona (MACBA) and Museo 

Universitario Arte Contemporáneo (MUAC), Mexico City. MUAC Exhibition: October 2016 Curators: 

Cuauhtémoc Medina and Hiuwai Chu 

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

What do we want from art? This is the question asked by the work of Andrea 

Fraser (Billings, Montana, 1965), one of the most influential artists of her 

generation. Her name is inextricably associated with institutional critique. 

Under the title L'1%, c'est moi, and for the first time in Spain, MACBA presents 

a solo exhibition with a selection of her works made over thirty years of critical 

practices. The exhibition includes videos, installations, works on paper, text-

based work and documentation. The exhibition is co-produced with the Museo 

Universitario Arte Contemporáneo (MUAC), Mexico City, where it will be 

presented from October 2016. 

 

The core of Fraser’s work is the analysis of the social fabric of the art world, 

examining the motivations of cultural agents such as artists, collectors, 

gallerists, patrons and public, among others. Her proposals are influenced by 

psychoanalysis and the theory of social fields by the sociologist Pierre 

Bourdieu, as well as feminism. In the words of the artist: ‘It’s not a question of 

being against the institution: We are the institution. It’s a question of what kind 

of institution we are, what kind of values we institutionalize, what forms of 

practice we reward, and what kinds of rewards we aspire to.’ 



 

L'1%, c'est moi 

 

Fraser’s working methods begin with site-specific research processes combined with 

feminist inquiries into subjectivity and desire. From the beginning of her career she 

has used appropriation, showing the importance of using real material, as well as 

performance, where she distinguishes herself by her enormous capacity for staging 

multiple voices. Transgressive per se, her work shows that institutional critique is 

understood as that which art does, activating structures and relationships, and is 

rooted in the psychoanalytic principle that one can only engage structures and 

relationships when they take place, i.e. immediately. A profound exercise in critical 

reflection aimed, in turn, at activating critical reflection in others. 

 

The works in the exhibition are grouped under the following generically 

interconnected headings: ‘Museums’, ‘Globalisation’, ‘It’s a beautiful show, isn’t it?’, 

‘Discarded Fantasies’, ‘The Personal and Political’ and ‘Collected and Archived’. 

 

The itinerary starts with Museums, the primary institutional frame of art, and their 

role in establishing social values and hierarchies. Appropriating their formats and 

languages, Fraser demonstrates how museums educate and seduce in order to 

endorse their institutional values. Globalisation focuses attention on the nineties – a 

time when biennials and art fairs proliferated and helped to turn art into a commodity 

– and reflects on the effects of this phenomenon. Included in It’s a beautiful show, 

isn’t it? are Fraser’s projects – influenced by the research of sociologist Pierre 

Bourdieu into cultural consumption and social stratification – that examine art, taste 

and social class. Discarded Fantasies shows art as a parade of collectivised 

fantasies that are crystallised in artworks as well as artistic identities. This section 

explores these identities as points of intersection between our emotional involvement 

in art and the political and social contexts in which they take place. In The Personal 

and Political it becomes clear that while Fraser's works seem to vacillate between 

the extremes of psychological and sociological, emotional and economic 

investigations, maintaining the links between each is one of the fundamental 

principles of her approach. Finally, in Collected and Archived we see how 

institutional critique developed through a dual critique of the museum as the site of 

exhibition and the studio as the site of production of art works that must then 

circulate to museums and galleries to be seen. Site-specific and project-based 

approaches to art making developed in response to this critique. One consequence 

of Fraser's commitment to these approaches is that many of her projects exist only 

as documentation. 

 

 

 



Selected exhibitions and publications 

 

Andrea Fraser is a professor of New Genres at UCLA University of California, Los 

Angeles, and a visiting professor at the Independent Study Program at the Whitney 

Museum of American Art. 

 

Exhibitions of her work have been presented at: Kunstverein Hamburg (2003); 

Museum Ludwig, Cologne (2013); and Museum der Moderne, Salzburg (2015). She 

has written, among other publications, Andrea Fraser: Works 1984–2003 (2003); 

Museum Highlights: The Writings of Andrea Fraser (2005; Texts, Scripts, Transcripts 

(2013; and Andrea Fraser (2015). 

 

 
 
PHOTOS here http://www.macba.cat/press/fraser1245 
 
 
 
 
 
RELATED ACTIVITIES 
____________________________________________________________ 
In conversation with Andrea Fraser and Cuauhtémoc Medina 
Friday 22 April, 7 pm 
Meier Auditorium 
 
MACBA Amics 
Guided tour of the exhibition with Cuauhtémoc Medina 
Monday, 25 April, 7pm 
Booking: www.maba.cat  #MACBAAmic 
 
Conference 
Embodying Institutional Critique 
Wednesday 8 June, 6.30 pm 
Meier Auditorium 
 
Performance 
May I Help You? 
Thursday 9 June, 7.30 pm 
Museum galleries 
 
 
 
 
 
 
 
 
 
 
 

http://www.macba.cat/press/fraser1245
http://www.maba.cat/


 
PUBLICATIONS 
 
Andrea Fraser. De la crítica institucional a la institución de la crítica. Prologue by 
Cuauhtémoc Medina and texts by Andrea Fraser. Mexico City: Universidad Nacional 
Autónoma de México, Dirección General de Artes Visuales; Universidad Autónoma 
Metropolitana; Palabra de Clío; Siglo XXI Editores / Barcelona: MACBA, 2016. 314 
pp.  
 
Downloads on macba.cat 
 
Andrea Fraser, There’s No Place Like Home (2012) 
Andrea Fraser, L’1%, c’est moi (2012) 
MUAC Folio – Andrea Fraser  
Essay by Cuauhtémoc Medina, conversation between Andrea Fraser and Hiuwai 
Chu, and transcript of Reporting from São Paulo, I'm from the United States (1998) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
_____________________________________________________________ 
 
■ ADMISSION VALID ONE MONTH 
 
■ DAILY GUIDED VISITS (INCLUDED IN ADMISSION PRICE) 
For times and languages: www.macba.cat 
 
■ MORE INFORMATION: www.macba.cat and @MACBA_Barcelona 
 

Follow us at: …….   #Andrea Fraser 

■ MACBA: Plaça dels Angels, 1, 08001 Barcelona, www.macba.cat 
 
■ Hours: Monday, Wednesday, Thursday and Friday, 11 am to 7.30 pm (from 25 June to 24 September, 
until 8 pm); Saturdays, 10 am to 9 pm; Sundays and holidays, 10 am to 3 pm; Tuesdays except 
holidays, closed. 

_____________________________________________________ 
Press MACBA 934 813 356 / 934 814 717 press@macba.cat 

 


